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Answer one question.

1

2

Section A —The ‘First Viennese School’ 1770-1828

Compare the third movement of Mozart's Symphony no. 40 in G minor, KV 550 with the t
movement of Beethoven’s Symphony no. 5 in C minor, Op. 67. Outline typical features that the
share and point out any significant differences. [35]
Which features of Haydn’s Trumpet Concerto are typical of a late 18th century concerto? [35]

Choose three contrasting variations from the fourth movement of Schubert’s Trout Quintet to
demonstrate some of the ways in which Schubert uses the theme. [35]

Section B — Expressions of War and Peace in Twentieth Century Music

Answer one question.

4

How does Britten use the texts that are sung in Latin in the last movement of the War Requiem?
Outline briefly which voices sing each text and give examples of at least three different types of
texture. [35]

Choose one piece of music that you have studied in detail and explain how you think the composer
successfully expresses the suffering of people caught up in war. If you wish, you may refer to other
pieces, comparing or contrasting them with your main example. [35]

Compare examples of different types of popular song written about war and/or peace. Make clear

the broad message of the lyrics in your examples but give your main attention to how the music
helps to communicate the words. [35]

Section C

Answer one question.

7

10

What is meant by the term ‘tempo’? Illustrate your answer by reference to a wide range of examples,
e.g. from different periods, traditions, interpretations, etc. [30]

Discuss some of the ways in which 20th century orchestras, and how they are used, differ from
typical 18th century practices. [30]

Is music that is addressed to a mass audience bound to be less personal and subtle in its
expression than music intended for a more intimate group? lllustrate your answer by reference to
examples from more than one period and/or tradition. [30]

Outline the musical features which give any one type of ‘folk’ or traditional music its distinct
identity. [30]
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